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country with lady novelists, goulash, and
millions of . lead pencils. Item, it
furnishes the B.B.C. with entire Sundays
of light music. - Lastly, it swarms with
lady fiddlers of the * Play, Gipsy, Play,”
order. And that is all I, or anybody
else except Mr. Maschwitz, know about
Hungary. .

The foregoing is.largely what- this
entertainment is all about, and very en-
tertaining it is. There are mystery plays,
and fairy tales, and pantomimes, and
silhouettes, and folk songs, and more
folk songs, and yet more folk songs, and,
to conclude with, a few folk songs. There
is also folk-dancing. In other words, this
is a kind of “ Chauve-Souris ” enterfain-|
ment. The décor is witty and charming, |
and the music dry and sparkling like
light Hungarian wine.
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“ CARRIE AND CLEOPATRA ”
A Play. By H. E. Bates

Mr. Bates’s theme 1is clear enough|
when his play is examined retrospec-
tively. He has wished to, show the}
passing of an old order and the inability

of people who are held in its thrall to
grapple with neiw conditions. ,_These
simple issues are confused, while the|
play is in progress, by a number off
irrelevancies which—perhaps the pro-
ducer is to some extent to blame here—
are given irrational prominence. The
t principal characters are two sisters left
marooned and helpless on an island of
gentility by the death of their father.
The elder marries a speculative builder
with social pretensions who comes to
buy their land—an English version of
Tchehov's Lopahin—and brings him toj
ruin. The other runs away with the|
builder’s son. a young man disintegrated,
we gather, by a too generous allowance!
from his father. |
i 'The drama is dissipated. however, by
the playwright's strange insistence onj
inexplicable details. We do not see why,
for instance, so much should be made of
a quarrel befween the two women over
the giving away of their father’s suits,
or why an incident of the elder’s appear-
ing as Cleopatra at a fancy-dress ball
should be referred to so frequently.
These things. no doubt. have a place in
Mr. Bates’s scheme, but they are baflling
to a mere spectator. Such consistency as
the piece has in action is provided by the
playing. Persuasive studies of failure
arc contributed by Miss Hilda Bruce-
Potter and Miss Sylvia Coleridge, as the
sisters: and Mr. Arthur Young and Mr.
Alexander Archdale uncover the amiable
weaknesses of the builder and his son.
Miss Elizabeth Maude speaks up with
point for the brave new world. R.C.
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LUISE RAINER IN
NEW COMEDY

MANCHESTER
PREMIERE

" Jhe Manchester Palace has the dis-
tinction of being the first English theatre
to present Luise Rainer in the living
theatre. On Monday night this artist of
international fame will appear in
| Behold the Bride,” a new comedy
| by Jacques Deval, the author of
“Tovarich.” o

In appearing behind the footlights

before, a real audience, Luise Rainer
returns to her first medium. Four years
ago she was playing classical and:Shake-
spearean parts in Vienna, and her:first
i big part was Juliet when only sixteen.

It will be a new experience for most
people to see Miss Rainer in a comedy
part, which will show her as a French
girl married to a young American, and
as a result having to practise all sorts of
dodges and subterfuges. ‘ Behold the
Bride ” will be directed by Richard Bird,
and the supporting company includes
Grifliths Jones, Jeanne de Casalis, Hazel
Terry, Evelyn Roberis and Jacqueline
Squire.

At the Prince's, Phyllis Neilson Terry
with Heron Carvic appear in a new play
“Then and Again,” a triangle comedy

by Elizabeth Wilson and Broughty
Ferrie. |

The Triangle

The point of the triangle is the wife's
cousin, played by Yvette Pienne, and
| Miss Terry is the wise woman-of-fashion
mother-in-law who keeps the . home ship
off the rocks. Sheila Brownrigg is the
wife and Clare Harris the comedy maid.
A-new-Basil Dean production at the
Opera House js a further premiere for
to-morrow night. Written by Thomas
Browne, whose *“ Plan for a Hostess”
brought him to the fore, ‘ Drawing
Room” 1s a comedy of manners. with
Fay Comption as one of those controlling
women who want to organise every-|
body’s life, but in this case in the most |
polite manner and as befits a drawing-|
room mind. The family have their own|
ideas, and the husband shows a fendency |
to stray, which complicates the drawing-
room standards. o |
Percy Marmont supports Miss Comp-i
ton as the husband, and the designing
secretary is played by Gillian Lind. Vic-
toria Hopper is the youngest daughter
who wants to see the world and be un-
attached, while Joan Harben is the eldest|
daughter, whose matrimonial affairs are
anything but smooth. : |
The Opera House will also stage the
new Stephen Haggard play * Weep for
the Spring " before it i1s seen in London.
The author will be in the cast, with
Nicholas Hannen, Athene Seyler, and
Peggy Ashcroft.
| The Ballets Jooss have given great
pleasure to highly appreciative audi-
|ences at the Prince’s, and the two new
works, “ Chronica” and “ Spring Tale,”
are notable additions to a distinguished
repertoire. ‘

" "REPERTORY AT |
| HAMMERSMITH

At ‘the King's, Hammersmith. wherc
Wilson Barrett and Esmond Xnight's
repertory .venture is firmly established.
an interesting event next week is the
production for the first time in this
country of David Belasco’s success, ‘‘ The
Return of Peter Grimm.” The play ran
for over two years at the Belasco, New
York. Future Hammersmith arrange-
ments Include revivals of *“ Theatre
Royal,” with Peggy Wood and Gyles
Isham as guest artists, of ‘“Mr. Pim
Passes By.” in which Irene Vanbrugh
will be seen in the role she created. and
ithe production of a new play, “ IFirst Stop
North.” by Nicholas Phipps, the young
actor-author who has provided Gate
Theatre revues with spritely material.
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