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Penelope Tremayne

BELOW THE TIDE

‘her amazing courage’
ANNE SHARPLEY, E. Standard

‘a compassionate and
honourable book’

SIRIOL HUGH-JONES, Tatler

Tupu-Tupu-Tupu

PETER KROTT

among the wolverines
of the Northern wilds

Novels selling
Russell Braddon

GABRIEL COMES TO 24

Ursula Bloom

: THE ABIDING CITY
b
f Norah Lofts
! SCENT OF CLOVES

Maurice Procier

MAN IN AMBUSH

Dmirmars

—

WRITERS
AT WORK

Interviews with sixteen of the
world's greatest writers, includ-
ing E. M. Forster, Moravia,
Angus Wilson, Thurber and
] Francoise Sagan. " Most of the
guestions you have ever wanted
to ask an author are asked, and
answered in these interviews;
i asked with skill and tact, and
N answered with remarkable
fullness and candour.”

—John Wain, Observer.

*“ Absorbing and fascinating,”
—Walter Allen, New Statesman.

' The most controversial

memoirs of the year

Pathfinder

Air Vice-Marshal
D. C. T. Bennett

Hiz book seethes with militant
sincerity and insistence.”
The Observer.

“ FPascinating.” Sunday Erpress,
| A book that will shock."

| Daily Mail.
| - Excliting.’ The Times,
Iustroted 18/-

Dark
Backward
| Eric Lambert

The author of “ Twenty Thou-
sand Thieves” has wrilten an
exciting story of an Australian
intelligence officer, who escapes
from the Japanese to join a
band of Communist guerilias in
the Malayan jungle, 15/-

|
A
|

"The

Time
of Fear
Roderick Macleish

The compelling story of the
struggle of a group of peaceful
| eitizens against the powers of
suspicion, bribery and violence
| that threaten to engulf them.

‘ 15/-

Muller

Oldbourne

End of
an Innings
DENIS COMPTON

I'ne book which has caused & furore
in the Press and discussion wherever
ericket Is  played, watched and
talked about. ‘Sharply to the peint,
revealing, considered.'—Observer.

Memoirs of

a Tattooist
GEORGE BURCHETT
Ed. PETER LEIGHTON

A belleveit-or-not record |, .
engrossing,” Daily Telegraph.

Packed with curlous anccdotes,
Lilliput

21s.

Moravia's greatest. “Moving
and compassionate.”—T.L.S.

Already a best-seller
Book Soec. Rec. 18s.

| Secker & Warburg

TWO WOMEN

. . no exciting nuance of the
conflict is lost.”—Evening Standard.

THE CAVE OF

ROUFFIGNAC

by Lowis-René Nougier &r Romain Robert
(Trans. David Scott)

Na one can read this account of the

Mammoths without a thrill of excite-

ment in drawing close to a perind tens

of thousands of years ago. |lustrated.

36s. net NEWNES

Seven Times

Seven Days
EMMANUEL D'ASTIER

‘Superb — an incomparable
picture of de Gaulle's other
accession to power.”"—Specta-
tor, 'The war-time Odyssey
of a passionate, courageous
and sensitive man.” — Man-
| chester Guardian, 18s.

Fali Out

i Radiation Hazards from

- - ———— - .t

Nuclear Explosions

R Edited by ANTOINETTE PIRIE
v Foreword by BERTRAND RUSSELL

| ‘Puts the case against any
? ? country having the bomb with
J real brilliance and clarity. . . .
First rate
i h Ob-‘i'n‘_’rl‘t'r.
i New revised edition.

controversy," —

12s. 6d.

MACCISBON & KEE

EUSTACE
and
HILDA

L. P. Hartley's great trilogy
at present being dramatised
a4 the B.B.C. Home Service's

SUNDAY NIGHT SERIAL.
26s. net

PUTNAM

—

I8 DOVER BOOKS

a famons paper-bound series

Authors include: Cassirer, Jeans,
Boas, Radin, Herzberg, Frenkel,
A Mumford, Einstein, Planck, Russell,
Fourier, Fermi, Heisenberg.
include: Art,
| Architecture, Literature, Munic,
; Philosophy, Selence, Mathematics,
i Chemistry, Physies, Pastimes.

Sub jocts History,

Complete catalogue from
Constable 10 Orange St. WC2

BACWATER
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THE EVENING STANDARD BOOK PAGE . ..

The best war | e hix

A famous writer
talks about the
book that has
influenced him

most.
TEPHEN CRANE'S
nove! of the Ameri-
can Civil War, The

Red Badge of Courage, was
not only the first
important work of fietion
to be inspired by that very
bloody struggle, but has
since been described as the
greatest war novel ever
written, with the possible
exception of Tolstoy's War
and Peace.

Sixty years after the book’s
first appearance I do not
regard the clalm as being at
all extravagant,

All dreams

Crane's story Is, in outline,
though not In essence, a very
simple one; so simple that It
can be told In a couple of
sentences.

A youth, in fact a mere
boy, goes off to war as if to a
circus, all dreams. all herole,
all starry eyed, a fine martial
spirit kindled in his heart
and ready to thrill to the
splendid sound of guns, War
s fine; war is fun; and the
boy feels “growlng within
him the strength to do
mighty deeds of arms.”

In less than 200 plotless,

book

ever

l've
read

by H. E. BATES

episodic pages he is shown
what war is really like, He is
driven through a charnel
house of scarlet butchery.

He comes out of it at the
other end to find that he has
“rid himself of the red sick-
ness of battle”; that “ he had
been to touch the great death
and found that, after all, it
was but the great death',
and, finally, that he [s no
longer a boy but a man

The first and perhaps most
remarkable thing to be noted
about this book, upon which
Ernest Hemingway has com-
mented that “it is one of the
greatest books of our literature,”
is that it was written by a young
man who had never seen a war,
let alone the American Civil
Wwar.

Crane had not even been
horn when the battles he =0
marvellously and realistically
described were being waged.

Yet years later, when he' did,

No revolvers,
gentlemen, said

the Empire man

FIGURES IN EBONY. By Roymond Tong. Cassell,

16s.

ANYBODY who tries to find 4 coherent pattern in the
building of the British Empire has his work cut out

for him.

Anybody who supposes
that its bullders were inspired
by a single-minded passion
for enlarging the area on the
map coloured red is taking
far too simple a view,

By accident, by mistake,
through the zeal of one local
officer, or the imprudence of

another—so were t Empire's
frontiers pushed outwards and
the home government, often to
ifs dismay, found that it had
become responsible for a little
more of the earth's surface !

Take the case of Benin, In
Nigeria, once a Negro kingdom.

ts ruler, the Oba, had, like

some other African kings, a
artiality for human - sacrifice,
ir Richard Burton, explorer
and translator of The Arabian
Nights, took a charitable view
of the practice.

Asked why another African
king did not abolish the custom,
Burion exploded: " Alter the
custom ! Would you have the
Archbishop of Canterbury alter
the Liturgy 7"

Borders shut

Not all British officials
this tolerant view.

In 1892, one of them per-
suaded the Oba of Benin o
abolish the practice. The Qba
then regretted his decision and
shul the borders of his kingdom
to Europeans. The ban was
ignored by Consul-General
Phillips

This resolute, if ill-advised,
Englishman brushed aside the
Oba's explanation that, during
an important religious festival,
he could not be seen by
strangers,

Phillips and eight other white

took

men were ambushed,. *'No
revolvers, gentiemen,” sald
H. L. Tredree Phillips sternly to his com-
panions.
A true e-piff of the =ea Their monument can he seen
to this day. .
= . . After this, Britain lumbered
Sth in the topseller list into punitive action. Benin was
captured. Ghastly  relics ol
GEORGE RONALD 13’6 |! hundreds of human sacrifices
were found Crucifixions were
"'l‘..-d—-.. i —
>3 ] ™

frequent. This form of execu-
tion was all that was' left of a
century of Portuguese mission-
ary work.

“It's just about time,!" said
one of the British sailors in the
punitive force, “somebody did
visit this place!”

The British Empire visited
Benin and there, to this day, it
remains. Where the war-god's
shrine stood, soaked with bloud.
lsmnow the provincial education
office.

Uneasy magic

Benin, with its appalling, very
recent past, exercised a spell
over Raymond Tong, who spent
four years there in the Educa-
tion Service. He has tried o
pass on the uneasy magic in the
pages of this inexpert but sin-
cere little book.

His readers will be left with
an uneasiness of their own. The
bloody pre-British past may
Seem remote. And the present
Oba of Benin has cut down the
royal harem to eight wives.

But in the palace of an intelli-
gent Benin chief Mr. Tong saw
a little shrine on which some-

one had recently sacrificed a
cock,
After 50 years of earnest

British effort, what will Benin
finally absorb of democracy and
other products of our civilisa-

tion ?
A TREASURE

A CONCISE HISTORY OF ART. By
Germain  Bozin, Thomes and
Hudson, 35s,

][,ERE is treasure indeed! A

history of art which 15 con-
cise without being Indigestible,
which has a great many illustra-
tions, yet none of them impoges

Ir.ml great a strain on the eye-

sight.

In faet, it may be said that
clever M. Bazin, whuo is Director
of the Louvre, has written an
account of man's plastic expres-
slon of his feelings which Is
selective enough to .’19'»]:('—;11' cnmni-
plete. It Is unusually readable

as well as easy to look at

in fact, go to war, to report the
Greco-Turkish struggle, he said
ta Joseph Conrad: “ My picture
of war was all right! I found it
as I had imagined it.”

Crane demonstrated one of
the oldest and most enduring of
artistic truths: mnamely that
fidelity to imagination will carry
the artist farther and more
surely than mere fidelity to
observation, however exact and
however skilled.

And that instinct will reveal
for him things nearer the heart
of truth than mere experience,
however rich and prolonged, can
ever provide.

Crane arrived on the literary
scene while still ridiculously
young, The Red Badge Of
Courage appeared in 1895, when
he was 24; five years later he
was dead How had perfection
in his art been achieved at such
an early age and with such
incredible swiftness ?

No training

The answer is that it had not.
It was simply there, -Just as
Michelangelo could draw from
the word go, so Stephen Crane
could write from the word go.

No apprenticeship in letters
was necessary to him. At an
age when the young Tolstoy, the
young Maupassant, and the
young Henry James were pain-
fully learning their ecraft, in
common with generations of
other writers, Crane was already
fully equipped.

He had nothing to learn, “His
technigue.” it has been well said
of him, “is absolutely his own,
and by its innate laws of be
has arrived at a perfect fullness
of power. What he has not got
he has no power of acquiring.”

What, then, had Crane, so
God-gifted, so richly precocious,
not got? The answer lies in
another of the most ancient of
truths about art and artists,
namely, that mere technique,
however superb, is not enough.
In other words it is, in the final
assessment, not the artist that
counts, but the man. L

In Crane the man a streak of
weakness led him to excesses
and extravagances that rapidly
sanJ_pEd the fibre of the young
artist.

The pinnacles

When you begin at the top you
cannot go higher; and Crane's
descent from the shining pin-
nacles of The Red Badge of
Courage and the superb stories
in The Open Boat to the grey,
debl-charged drudgeries of mere
reporting was swift and inevi-
table,

Nevertheless, vou can count
him, on the slrenrth of this
incredible single book, “this
great boy's dream of war™
one with Tolstoy.

THE RED BADGE OF COURAGE is
included in the Stephen Crane
Omnibus, published by Heinemann.
213,

as

WHO CAME
BACK . ..

A SUMMER PLACE. Sloan Wi!snn;

Cassell, 16s.
HE summer place in
question s an islang

off the coast of Maine, the
jealous preserve of a dozen
wealthy families.

At least, that was how It
was when Ken Jorgenson, a
poor, clever, ambitious youth
employed by the islanders as
a swimming instructor, first
knew it. He was enormously
impressed by it all,

Ken fgll i?:l lur:'e wlll?dst’lvm
Raymond and she wou 1aVe
done with him if she had not
realised that to do so would have
made her a figure of fun,

Instead, she treated him as a
figure of fun and married Bari
Hunter, the grandest young man
of them all

But the Hunters lost thelr
money, Bart turned the summer
place into a hotel and became an
alcoholic, and the beautiful
Sylvia became a drudge.

Ken, on the other hand,
became a millionaire, and what
should he do then but come to
the island in his hired yacht and

ut up at the hotel with Helen
Ris frig!dd wifﬁ.t and Molly, his
teen-age da er.

Yo-:ghavel?uessed it; Ken has
never forgotten Sylvia or she
him, and they fali into each
other's arms.

Mechanical plot

In the divorce actions !(hat
follow the sex-hating Helen is
ijven the custody of Molly and
the drunk Bart the custody ol
his and Sylvia's son John.

The boy and girl are in love
with each other. Young as thes
are, can their love triumph ove
the tangled situation in which
their parents exist? Wil it’
Won't it ? It does. _

Sloan Wilson believes 1
putting his characters througl
the emotional mangle, It would
be more moving for the reade
if the characters were more
subtly drawn and the plot les
mechanical.

Where A Summer Place
succeeds is as a guide to
intricacies of American snobbery
and the mysteries of
American class system.

the

J)t

WALTER ALLEK

Rebecca
West

The Court
and the Castle
“ A dazzling and provoca-

tive succession of opinions
{orcefull{ argue and
admirab illustrated.”" —
New Statesman. 18s.

Mazo
de la Roche

Centenary al Jalna ;

A new novel in the famous
Whiteoak series. 158.

Rumer

Godden

The Greengage Summer

“It rouses all the senses
to a degree of pleasure
which one is reluctant to
interrupt.” — Books and
Bookmen., 13s. 6d.

Charles

Israel

The Mark

" More exciting than many
straight thrillers.” - JOHN
CLARKE (Evening Stan-
dard ), 158,
Muriel Spark
Robinson

" Unusually interesting-

sgmrkllng!y written and
alive with undertones.”—
Daily Mail, 12s. 6d.

MACMILLAN

|




