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A NOTE ON
VIRGINIA
WOOLF
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joyfully burlesqued (and in reality
ﬁmshpd off) in Torrents of Spring by
Hemlngway, who was in actuality
parodying himself, quite consciously,
as much as Anderson. In England no
one brought this corrective attitude
of mind to Virginia Woolf, and the
cult of talking about her and even of
pretending to read her instead of
reading her, spread to the fashion-
able dinner tables of England and
America ; and it seemed like a mali-
cious accident that in America, at
one time, the two best selling books
bracketed together at the head of the

and How to Win Friends and Influence

People.

All this, of course, can hardly be called
the fault of the writer herself. She wrote
books ; the literary fashion of the time
brought to them, as they brought to
Lawrence, a high and slightly ridiculous
sense of devotion that could not help,
sooner or later, becoming 2 form of
snobbery. One cold burlesque, .‘.one
salutary raspberry of honest dCl‘lblOI.lE
would have restored proportion; but bl
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the window. Indeed, it might be said, I
think, that her room of one’s own, her
room with a view, cut her off from nine-
tenths of life, leaving her to rarify and
decorate the remaining fraction with the
luscious colourings of a highly refined
private consciousness. -
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