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Lady Katherine Bosanquet
chooses

SCOTCH
IVORY

Table Service

“T find the simple, classical shapes and
the ©fresh’ patterns enchanting,” says
Lady Katherine Bosanquet, who has
chosen “ Scotch Ivory ™ table services
for 1932.
She is delighted with the knowledge that
cach service carries the gold seal of
approval issued by the Good Housekeep-
ing Institute, awarded for the wearing
qualities of *“ Scotch Ivory,”
Registered Certificate is allotted to each
set.

Scotch Ivory dinper, tea and

supper services are obtainable

at very moderate prices from

most stores and china shops.

Soup to Savoury,

and that a .

written for ** Scoteh Ivory" by

Lady Katherine Bosanquet, and

name of nearest agent.
Britannia Pottery Co. Ltd.,
Scotch Ivory Works, Glasgow
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with literature, nothing is so gratifying

as the fresh and vital company ot
women writers contributing to the litera-
ture of the present day. Looking up at
my shelves it is easy for me to count the
names of more than a dozen women )Vhp:jc
work is of the highest class. Virginia
Woolf stands side by side with Henry
Handel Richardson, whose novels .}'mvc
been so long in finding ample recogmtion;
Margaret Kennedy with Elizabeth Madox
Roberts, whose stories of Kentucky settlers
have a rich, epic quality that has stirred
the imagination of the whole of America.
I notice also Edith Sitwell, Dorothy
Richardson, Storm Jameson, E. H. Young,
and more remarkable still, a host of very
vouthful writers. There is something
specially attractive about ' these young
women writers, for it so happens that they
have one important quality in common.

They are all, almost without exception,
occupied with the art of the short story.

In these days it seems to be a truism that
the more difficult the task the sconer will
a woman attempt it. And in the whole
range of prose fiction, women could have
found nothing more difficult to fashion than
the artistic short story. One needs not
only a special sense of economy and
balance in order to write short stories, but
an unusual power of detachment and a
quality of remorseless self-criticism too.
Oddly enough, though women have a very
highly developed sense of economy and
balance, the power of detachment and self-
criticism is not so strongly marked in them.
What, therefore, is the reason for this
strong attraction between women and the
difficult art of the short story?

Tchehov, the great Russian writer of
short stories, when asked why he wrote
in that form, replied with characteristic
charm: “I have many songs to sing and
I should like to sing them all.”

Tchehov was in fact bored by long novels
and could never finish them happily. He
wanted to sing little songs, not oratorios
or choral symphonies, by which he would
have been bored to death. And this seems
to me a peculiarly feminine quality.
Women, with their sharper instincts and

: ¢ ly bored.
ey, too, would prefer to sing little songs
and many of them, even if they ever pos-
sessed the %)(owgr_of creation ne “gsdry for

. , which by the very nature of
things they rarely do. men_ ar
tracted to the short story
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Women Short Story
I Admire

A criticism of some modern women Wh
ome of the most difficult of all literary
who himself is a writer of no mean

H. E. BATES

Writers
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ine Mans-
of a young woman named Katherine Ma

field. )
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time she devot

Mansfield, even in the short
ed to writing, did more to
sxtricate the short story 1rp”']'hltsbl‘cig]l]“
fusion and stimulate it to {rc..s‘, ght
growth, than anyone else of our tnn‘:;er e
stories and sketches first aplpt_h el
obscure literary magazines and her e
published in a ittle
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We know that to-day editors would bow
down to Katherine Mansf:cld for sto"'.c§
if she were here to write them. Unhappily
she is not. But she achieved her, end; her
stories, fresh and bright and instinctive
with fine emotional feeling, particularly
pathos and humour, created a fashion. And
a fashion, as every woman knows, creates
a demand. X

And very soon, when Katherine Mans-
field’s stories became more widely known,
other writers began to follow her. After
her death they increased. There were, of
course, many second-rate writers ready to
follow her, writers whose work was simply
imitative and meretricious. But there
sprang up also many young writers who
wrote, like her, beautifully and {freshly,
attracted in the same way by the beauty of
every-day things and the tragedy and
humour of everyday situations.

There appeared, somewhere about 1024,
afstory called The Pain. Tt was a story
?n ;)}nly 30 pages and it was published

1¢ magazine which had printed so
zuch of Kathennc‘ Mansfield’s work, The
: dc_ll’{n.' The Pain was overwhelmingly
ragic; yet it was greeted with enthusiastic
g;:;use fl‘:om mi;ln.\' parts of the world—an

raordinary thing in these da v
an%ljournalism. IEat hurey
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Pauline Smith. Tn 1925gshe brough?cgt?t‘
her first book of tales—simple, dignified
ur;pretenhoug tales of colonists in the Littlé

h:"‘:{: region of the veld in Cape Colony.

stories were instantly a great success

and no doubt Paulin i

1 e Smith herself was
astonished that an unknown woman writer
could be greet
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An excellent model,
having a combination
of three contrasting
colours introduced
on vest,deep gauntlet
cuffs and stole end.
Made in flat crepe
suede or marocain.

FROM

5 Gns.
Illustrated Brochure“G”
of Gowns, etc., on request.
All designed and made by
BRITISH WORKERS.
Midland Agents:

STANLEY Ltd.,

City Arcades.
BIRMINGHAM,

who have a selection of
my Models.

QUADRANT ARCADE

80 & 82 REGENT St., Piccadilly Circu
Telephone: GERRARD 4516 w.l

WOMEN—MAKE YOUR /
PEN FARN YOU MONEY,

Women who want to adopt Journalism either as a spare
time occupation or as a career, can receive full informa-
tion concerning a splendid Course fucted ively
for women. This information is contained in a book,
“Woman's Chance in Journalism.”'  Call or write for a-
free copy.—The Secretary, Dept. 1408, THE FEMINA
ScHoOL OF JOURNALISM FOR WOMEN, 14 Clifford’s Inn,
Fleet Street, London, .C.4. Telephone: Holborn 2762.
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1e Smith and Dorothy Ec
ST ¢l and one book of short

ave us one nov

ftorics. Their novels were good, tl:t:t_
among their short stories Were mas
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5 aly volume of tales

Dorothy Edwards’ or
was called Rhapsody. CWed:
young Welsh girl and her storics \\LI et
i1 some way concerned with music. 1
it difficult to describe her work. f ,\{)U'
like Jane Austen you will like Dorothy
Edwards, for there is something o1 the
same delicate, slyly ironical and old-
fashioned flavour about her \_\'ork, though
it is at the same time very dlﬁcrcnt'.fwm
the flavour of Miss Mole or William,
whose creator in some respects ‘rcscmh]ys
Jane Austen too. Miss Edwards style 1s,
like Jane's, flawless, and in 1ts perfect
rhythm and quiet beauty one can detect
also an echo of the Russian master,
Turgenev. I1f T were asked to choose an
anthology of contemporary tales I should
choose above all others The Country House,
which did indeed appear in The Best
Short Stories of 1026. I know of mno
contemporary story so fine in economy
and balance and so absolutely feminine in
its art.

A hundred years
would doubtless have written under a
masculine nom de plume. You will re-
member how the timid Brontes scurried to
cover like frightened mice when their
feminine identity became discovered. You
will remember how George Eliot and
George Sand assumed men’s names and
tried to write like men. Now it is all dif-
ferent; and “ Thank God,” said the late
Mr. Arnold Bennett a year or twec ago,
“that Miss Norah Hoult writes like a
woman and not a man.”

The occasion of the remark was when
Miss Hoult's astonishing volume of stories,
Poor Women! appeared. The book did,
indeed, deserve some extraordinary com-
ment. Poor Women! Every woman ran
to buy the book and all the male critics
were seduced out of themselves by that
title. And of what did it consist? Five
stories of women struggling and hoping,
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isa Jointed—nothing more.
tll\s'artcd :;ltldh'?(ll sxllen the tragedy behind
Miss Hoult g, had looked
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3 nely. That she had no
ally zlll(if)céti.?clICI;ll]‘g )that her sense of
% as often at fault did not matter.
like a woman and the stories
ful and sincere. She had suc-
the same reason as1 Katherine
Her kids were real: i

‘A vear later the kids in Frost Af{)rrl
were real too. Frost an April, the first
book of a woman who. had taken a mascu-
line name, Malachi Whitaker, was in the
Katherine Mansfield tradition also. Its
author had been to the same school as J. B.
Priestley and had run ’away,.very miser-
able. That was 1 Yorkshire, and the
ctories in Frost in April, aftcrwa:;ds to be
followed by No Luggage, had a Yorkshire
background and something colder, drier
and less emotional about them than the
stories of either Dorothy Edwards or
Pauline Smith. But here again it was
beyond all doubt a woman writing. And
here again the appeal was made sqlely
through the beauty of everyday objects
and sounds and sights and the characters
of everyday people. The stories of chil-
dren were especially good and there 1s 1m
Frost in April a story called The Music
Box which bas all the fine profundity of
a tale by Hans Andersen. There is
scarcely higher praise.

I have mentioned six or seven women
writers who have created stories of the
highest class. You will see that I have said
nothing of Mary Arden, Naomi Mitchison,
Lorna Rea, Sylvia Townsend Warner and
the late Romer Wilson. These women,
too, have given us memorable stories and
they have above all an essentially feminine
quality which is most admirable and
attractive.

And they have added so considerably to
the already astounding achievement of
emancipated woman that every woman who
reads them ought to feel an instinctive
pride and a desire to say “ Thank God they
write like women—and not men!”
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She wrote
were power
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the entire depth of the fencing, and, in-
stead of the meshes being immovably
joined together as in wire netting, the
x;‘;ﬁztmef?ly pass in and out of the im-
S Og ‘t; 1lrcs on either side. These can-
arisig 5; y break under excessive tension
2l 'y 1 rom climatic conditions; further,
- e very remote event of a wire break-
:il:)gnemt]dcr undue strain, all that has to be
t lwi(s)t aga.m render the fencing perfect is
o i oncm' damaged wire out and spiral
done by alml:—an operation which can_ be
Bl rior st anyone, as neither technical
For thscpccml tools are required.
other walls garden boundary, brick and
r s_f require a substantial founda-
strongly bllx‘l they are to stand must be
fereton. c1t by skilled labour; they are
A close-[)xpehs“'c in construction.
cannot be (}a“;l(ed or other wooden fence
nomical or s(;\ot'efq upon either as eco-
Vice i1sfactory. To be of any
'ood must be creosoted

“and tl
¢ posts have to be of a smbstantial
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