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MALACHI WHITAKER'S
STORIES.

IT 15 not often that a writer comes htfﬂm

world fully equipped, though in ﬂmﬂm =
Stephen Crane did =0 as a mere vouth and qheﬁwﬂi ¥
Anderson as a man in middle-age. It is interestig
to note that both men were essentially shm'_ggaﬁ?
writers and that the influence of one of themi
markediy evident in the work of Mrs, Mﬁla}ﬁ”“
Whlidker whose first stories revealed her 115&553 1
mature artist. It i3 perhaps this suore mahmi:[ i
in her first work that prevents one seeing Ay
development in her third book, * Five for Silver? |
(Cape, 7s. 6d.). Indeed, the quality of her m-gjgw ¥
scarcely %anes from one book to another: qqgf
might ]um_bm up all the stories she has ever mﬁ;:“'
hshed and fail to distinguish the first- Tﬁ.l‘IttEﬂI irrm |
the last. As she began, she continuscs—a mafm _
artist. e

It would be easy to miss this accent of ma"mr*fe, :'
in her work, for her art appears to be casual, iﬂ:ew-
thatof Sherwood Anderson, and simple to a pointd
naivefd. Shz has no stage effects, no 51:;_',_:'
dramas, no tragic EETG‘}ESHE“H*!-;’-J‘Eﬁ._-., no slick and
unexpected r:11:linga' her stories work thEIE.':‘JEh'E}x
out and trail off, leaving an unfinished air *&ﬁi:mt ;
them, a sense of life going on after the last WEJEE
The people she describes are also simple and baslllft
they are everyday folk, working out their 31?%»_
happily or unhappily, a little bewildered aui §
nearly always mute, unable to express either tht‘fi?
uﬂinppmeab or their joy. It is significant thats &
writes again and again of those who cannot e:thE'%,
themselves ; she is the mouthpiece of the vem §
young, of ’ulﬂlexent girls experiencing for thﬂﬂli
time a love that they cannot understand amf;ﬂ%
hardly bear, of old men, as in the lovely sk
i ‘“:hnmcr D-:ﬁ.“ alt Slater's }‘11[ * of womail trﬂﬁth,:
by “children and the thcrught of unborn chﬂ&fﬂﬂ’ﬂ
of confused middle-aged men whom life setﬂﬂe, :
have defeated. The method by which she descrits ;
*hc&:{’ ‘pﬂ:t:‘-pIc 15 masterly ; her stories are Eiﬂ‘iﬁk?i -
vet full of sublety and fine suggestion, tendel g
ironical, pitving but free of all seutimeﬂ’"ﬂﬁr‘f =
thev are all short, as though the bleak winds ﬂf“kb};
north country, w‘lu I shc: 50 often escribes, haff
dwarfed them. Indeed, thev are like those h,
hard linotty trees of fhe moors, small bn G
rooted, twisted but tough, which are ﬂ”t’
lov Phr becanse theyv blossom latesand briefly- :

I'tic pieces in *“‘Affernoons in Utopia,” by SfEIJ EE
LEHED;;]:{ (John Lane, 75. 6d.), are of very ‘jlﬁ‘m
stuff, but also are the products of
hand. The Utopia is the world of four "?T ~.
hundred vears from now, and by giving us ghaie i
of it Mr. Leacock satirizes the world of tﬂ‘i@j
and his satire is not less bitter and sharp f0r.2 h‘,t
Inght. Doctors, ntodern universities, Cﬂﬂ“’"‘“r‘:
and war-—war very particularly—are 111r31’~’.‘11~?¢- o
lashed, and the resull is something not oniv &
but very amusing.

The cfiect of “ My Funniest Story >
Faber, 7s. {llj by wvarions -popular authe
CHAC h' the effect produced by the man who 3[__ o
to roarwith ﬂuﬂ*htcr and insists on one 511"‘tcﬂ1ﬂ§f’_zf 3
Bis funiiost stor v oong can't raise a laugh- g B
15 more fun in & page of Ar. mecﬂ' bhaﬂl
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