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INEW WRITING
| PHELAN AND
| CHARLTON

INTELLIGENT writers, with a

bare half-dozen periodicals open
-\ to print their work in England,
heard with despair that Mr. John
Lehmann’s New Writing was to
be one of the earliest literary casual-
© ties of the war. Now their hopes
may revive, for New Writing re-
appears as Folios of New Writing
(Hogarth Press, 5s. net), under the
same editorship and with the same
common-sense aim— ‘to create a
laboratory where the writers of the
future may experiment, and where
the literary movement may find
itself.” Thus, posing as an anthology,

. one magazine of importance has the
sense to save itself. Unhampered by
subscriptions, advertisements, and
the month-to-month worries of the
ordinary magazine’s existence, New
Writing can offer poets, commen-
tators, short-story writers a refuge of
permanence. Sponsored by publishers
of intelligence, it needs no policy,
and can be free in commentary and
direction alike. If almost every
Publishing house of repute, in the
i‘tlss" century, could afford to nurse
18 writers with a house magazing,
b o 0thurs to me that the publishers

i Chalﬁ.(cilay might read the writing
i Wallsef up by Mr. Lehmann on the
» Neo the Hogarth Press. For Folios
i sﬁriouzsv Writing is to-day the only
| attempt to face up to, afld
N i, Y, the fact that the Engl_ISh
_, sickngyss pﬁlodlcal.ls dead of sleeping
ik cl_ow that magazines arc,
like qeoitor puts it, going down
pel‘hapslets}’l' Mr. Lehmann’s 18
aDpalli s 0nly solution for the
Whic Se§‘ and sterile situation 1
s lous writers find themselves-
Present number of Folios &

New Writing is well 1,
the country behing t
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last war, are reflecte

stories, and short i
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André Chamson’s 4 Liaison o?scls"
Notebook, well translated from gls
French by John Rodker, is mos(:

BY H. E. BATES

notable among contributions from
ab.road. Henry Green flogs the
private school of 1914 (how many of
us could confirm that ‘“we had a
sorry crew of masters’) with strokes
of fierce measured writing ; the short
stories by H. T. Hopkinson, G. F.
Green, and Ralph Elwell-Sutton are
all good. When to these contribu-
tions are added the poems of Stephen
Spender, Nicholas Moore, David
Gascoyne, H. B. Mallalieu, and the
prose pieces of Miss Rosamond
Lehmann and George Barker, it will
be seen that Mr. Lehmann need
have no fear for the material repu- -
tation of New Writing. To his own
belief that it will be “‘a vital impulse
for the days to come” I will only add
my own hope th?t it will be a still

ore vital example. . .
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says. He, however, will not have it
like this; he was a guilty man a
5 hs’“eli ible for extinction one
et léor does he blame the
.s}?dps ' He wants to show, and
succeeds in showing, how the Eugllsh
penal system works, first ik
specialist first-offender prison
Maidstone, secondarily in Dartmoor,
where “‘guns and clubs were openly
carried, and no one pretended th’e,y
were quaint, old-world ornaments’;
and finally in Parkhurst.

If in the first instance Phelan
committed a crime against society,
then it might not be fantastic to
suggest that 7ail Journey amply repays
his debt. I have never discovered if
prison reformers, or prison officials,
read intelligent books of reminis-
cences by ex-convicts ; nor, I suppose,
are they urged to do so by the society
against whom crime is committed,
But every word of Phelan’s book js
illustrative, suggestive, nervous with
experiences  which should  make
reformers, officials, and ordinary folk
sit down and think. Nowhere, I
believe, does Phelan suggest that the
criminal against society should not
be punished, but almost every page
of his book contains evidence, bitterly
bought, that most of that Punishment
IS petty, ignorant, destructive, and
repressive, ‘Psychologically at least,
to judge from Jail Journey, the English
Prison system ig as antiquated as the
walls of Dartmoor themselves,
sinceerlfl’?lisla:lt .8o¢s without saying,
8 is I‘rlsh3 that the book
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uses throughout Ay, Charltop (Lon ;
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means impressed,” etc. In this way 'Hall iy S

an extraordinarily pompous effect
Is produced, leaving a style com-
parable only to that of Royd
Courts, where “‘we are not amused,
and a narrative that fr.equently‘
lacks all simplicity of direction. The
account of the author’s visit ©
Mexico, his deals with a LondOE
publisher, his lecture at the B"g,
Fair, are given an air of hea(})
naiveté by this odd transposmolrll :
the persons. Mr. Charlton’s reaso i
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gent defender of fox apd fcoura
an aeronautical authority © .
and intelligence.




